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refused by the Benchers of the Middle Temple, for no other
reason than that he had been an actor. Nay, George Selwyn,
It is well known, excluded Bnnsley Sheridan from Brooks's on
three occasions because his father had been upon the stage.

Nor did actresses fare better than actors. If anything, in-
deed, they were still worse treated. They were looked upon
as women of the worst character, possessed of no inclination or
inducement to virtue. Few, indeed, were found to share the
sentiment expressed by one of Shadwell's manliest characters,
" I love the stage too well to keep any of their women, to make
*em proud and insolent and despise that calling to take up a
worse," The frailty of "playhouse flesh and blood"* afforded
a common topic for the poet in his prologue or his epilogue,
and other writers than Lee might be found who complain of
the practice of "keeping" as a grievance to the stage.f Dave-
nant, foreseeing their fate from an absence of any control,
boarded his four principal actresses in his own house; but,
with one exception (that of Mrs. Betterton before referred
to), the precaution was altogether without effect. The King,
Prince Rupert, the Duke of Richmond, the Earl of Oxford,
Lord Buckhurst, Sir Charles Sedley, Sir Philip Howard, his
brother Sir Robert Howard, were all successful in the arts of
seduction or inducement So bad indeed was the moral disci-
pline of the times, that even Mrs. Knep, loose as were her
notions of virtue, could see the necessity of parting with a
pretty servant girl, as the tiring-room was no place for the
preservation of her innocence, J The virtuous life of Mrs.
Bracegirdle, and her spirited rebuke to the Earl of Burling-
ton, stand out in noble relief from the conduct of her fellow
actresses, The Earl had sent her a letter, and a present of a
handsome set of china, The charming actress retained the

* Dryden's Prologue to Marriage a la Mode.         f Epilogue to The Rival Queens.

\ Pepys, April 7. 1668.ys in Curll's History of the Stage, p. in. Athenaeum for 1848. Lord Eraybrooke (Pepys, vol. iii. p. 178) doubts the
